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INTRODUCTION. 


Nearly the whole of the Terracottas, from which 
the engravings in this volume are made, were the 
property of the late Charles Towneley, Esq. and, at 
his death, were purchased, together with his Marbles, 
by Parliament, and vested in the Trustees of the Bri- 
tish Museum, for the use of the Public. 

The foundation of Mr. Towneley’s Collection was 
begun in Italy, where a long residence enabled him 
to make many valuable acquisitions. After his return 
to England, the collection of Terracottas, belonging 
to Mr. Nollekens, was added to that formed by Mr. 
Towneley. This addition, both in extent and interest, 
was very considerable, for Mr. Nollekens, when a 
student at Rome, had paid particular attention to the 
acquisition of Terracottas, and had met with great 
success. 

All the statues here engraved, one only excepted, 
were found about the year 1765, in a well which was 
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completely dry, near the Porta Latina at Rome. A 
labourer in digging red gravel, called pozzolana, with 
which the Italians harden their mortar, broke into 
the well, ami discovered a heap of fragments of 
Terracotta. These fragments were purchased by Mr. 
Nollekens, who carefully joined the |)ieces together, 
and succeeded in restoring the figures nearly to their 
original state. 

The bas-reliefs were made use of by the ancients as 
deconitions for their temples, tombs, and other build- 
ings. They evidently formed the friezes. In the year 
1761, a subterraneous place, divided into many 
chambers, was discovered at Scrofano,* which is sup- 
posed to be the ancient Veii, ami is about sixteen 
miles from Rome. The dome of the largest of these 
chambers was enriched with paintings, \n fresco, re- 
presenting animals. The whole of the frieze b«*low 
the dome was ornamented with has-reliefs in I’erra- 
cotta, w'hich were fastened to the wall with leaden 
nails. Many tombs in the Appian road, as well as 
the temple, dedicated to Honour and Virtue, near 
tlie Circus of Caracalla, w ere ornamented in a similar 
manner with Terracottas; and there are several an- 
cient chambers still visible in the neighbourhood of 


* Sec Caylus, Recue!) d* Antiquity, tom. v. p. 
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Rome, in whicli, though the has-reliefs have been 
long since removed, the places which they occupied 
are perfectly distinguishable. 

The bas-reliefs have been undoubtedly cast in 
moulds; they were afterwards baked, and perhaps 
occasionally retouched by the graver. Of the designs, 
some are of Roman invention, but the greater part of 
them appear to have been copied from the works of 
Greek artists. 

A few of the Terracottas here engraved, were 
originally in the possession of Sir Hans Sloane. In 
the following description these will be particularly 
specified. 

TAYLOR COMBE. 

BriiUh MustUfUj May IC/A, 1810. 
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'fhe Vij^netie, in the Title-page, is a fragtoent of a Bas-relief, a’hich, when perfect, 
represented Apollo, with his left arm thrown over a lyre. 'Fite l)Te is placed upon a 
table, on which we likewise see a tripod, a raven, and four rolls of manuscripts, llic 
same interesting subject is represented in marble, on a Greek uHar In tlie oollectiun of 
the British Museum. The latter, though it » in perfect presen’ation, is very inferior in 
point of execution to the beautiful fragment here engraved. 
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ANCIENT TERRACOTTAS. 


No. I. 

A ST AT UE of a female, probably one of the Muses. The right arm 
is entirely lost, and the left arm from the elbow is imperfect. The 
hair of the head is tied in a knot behind, and the eyes and eye- 
brows retain some traces of the paint, with which they were ori- 
ginally coloured. The drapery of this figure is well executed. 
Height 2 feet 2^ inches. 

No. II. 

An amphora ; it has two upright handles, and tapers towards the 
bottom, which terminates in a blunt point. In a bas-relief, (i) which 
is described in the present volume, an amphora of the same kind 
is carrietl on the shoulder of a Faun, and similar ve.ssels may be seen 
on coins of the island Chios. The amphora was so called, ftom having 
two handles,(a) by either or both of which it might be carried. These 

■ See No. XXI. 

' AtytTAi e uotrei T« uTx ivyttftmt Athcneei Dcip. 

lib. xi. p. SOI. 

Ki^x^ioi next* pip«^.oi. S Sftn Jvhtoi. Scbol. Didymi ad 

Horn. Od. B. 290. 
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vessels were used not only for wine but other liquids, and we learn 
from Homer (i) that they suiiietimc.s contained oil and soiiic>tiines 
honey. The Roman amphora differed in size from the Attic, fs) fur 
the former contained only two urna:, while the latter contained 
three of those measures. Tlie Roman amphora ought to contain a 
cubic foot of wine, which, as their foot was ^ of an inch shorter 
than ours, is eijual to 44 ^ ale pints, or 54 ^ wine pints. This 
amphora, when filled to the brim, held fifty-two ale pints, hut 
some allowance should he made for the suction of the vc'ssel. In 
the same manner as we keep our standard weights and measures 
at the Exchequer, so the Romans kept a model of their amphora in 
the Capitol ;(s) it was dedicated to Jupiter, and called the Amphora 
Capitolina. Tlie present amphora was found, together with many 
others, in the baths of Titus, in the year 1772. Height 3 feet 
9 j inches. 

No. III. 

A terminal head of the Indian, or bearded (4) Bacchus. It is 
crowned with vine leaves which descend on each side of the face, 
and with a broad ample diadem, hanging loosely over the forehead, 
in the form of a festoon. Most of the ancient marble ternts have 
a s(|uare cavity on each side of them, rather below the height 


' '£> A flU\lT9i KRl aXitfttTOI 

Horn. II. f. 170. 

* Attica preterca dicenJa est ampliora nobis, 

Scu cadus ; hanc fiicics, nostrat si adjeccris umant, 

Rhemnius Fannius. 

* quam, ne violare liceret, 

Saernvere Jovi Tarpeio in monte Quirites. 

Rhemnius Fannius. 

* Tps sfuTh li aai xaraavyusa Xiysrt, dia rs rsK mai tsi 

tiAiutw imfAiXuf euxrftptiif rii awywpat. Diod. Sic. lib. iii. p. 242. edit. Wesaeling. 
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of the shoulders, but the present term has these cavities filled 
up by two s(|uare pnijections, on which the ends of the diadem, 
brought forward from the back |iart of the head, are resting. 
These |m>jections shew the ancient mode of joining a number 
of terms together by rails or bais, in allusion to the use to which 
terms were originally applied, namely, as fences or bomidaries. 
This head was found, together with the statues engraved in this 
volume, near the Porta Latina at Rome. Height 1 foot inches. 

No. IV. 

A bas-relief, representing a combat lictwecn two Amazons and 
two griffins. Both the Amazons are on their knees, and one of 
them has sustained the loss of her shield and battle-axe. It is re- 
markable, that Herodotus, Pamsanias, and every other author, who 
gives an account of the exploits of these heroines, should be entirely 
silent on the subject of tbeir warfare wHth the griffins. The subject, 
however, was familiar to the ancient artists, and we find it very 
fre(|uently painted on the Greek vases. The Amazons, when en- 
gaged in these contests, were most frc<|uently on horseback, though 
they are here represented on ftmt. Their arms consist of a buckler 
in the fonn of a crescent, called pelta,(i) and a double-edged battle- 
axe, which last is said by Pliny (s) to have been invented by Penthe- 
silea, the (jueen of the Amazons. Dimensions 1 foot 5^ inches, by 
8 ^ inches 

No. V. 

A bas-relief, representing the head <if a Triton, on each side of 
which is a Cupid riding on a dolphin. The appearance of 

' Ducit Ainazonidum lunatis agmina peltis 
Pcnthesilea furens, mediisque in millibiu ardet.^Virg. ,£n. i. 4H4. 

* Pcnthcalcam Amazoncm sccurim invenisse dicunt. 

Plin. Hist. lib. vu. c. 56. 
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leaves on the lower part of the Triton’s face dcscn-es to be noticed. 
What the ancients intended to represent by this ap|>eui-ance, is a 
point on which antiquaries have formed different conjectures. Wiiic- 
kelmannll) at one time supposed that they intended to represent the 
gills of fish, and at another time he thought they meant to 
signify fins. D’Hancarvillc (») acknowledges the resemblance to 
leaves; and M. Radel(3) conceives that the ancients intended to 
represent the mangled skins of fish. But whatever may have 
been the intention of the ancients, it is certain, that, in their figures 
of Tritons and other marine deities, they frisjuently made use of the 
same species of ornament, not only on the face, but also on the 
breast and other parts of the laxly. In the Villa Alhani (4) arc two 
colossal heads of Tritons, characterised in this manner, one of which 
was formerly in the Villa Medici ; and in the collection at Paris (s) is 
another example of the satuc kind, which was brought from the 
Vatican. In the collection of the king of Naples is a gem, (8) repre- 
senting a bust of Neptune, on chalcedony, the breast of which 
exhibits the same appearance of leaves : and in the collection of 
R. P. Knight, Esq. is a fine bust, (7) in bronze, of a Triton, or of a 
river god, the face and breast of which arc ornamented with 
leaves, and the head is likewise characterised by dolphins, and 
the claws of a crab. In all these instances, the appearance of 
leaves is so decided, that it is matter of surprise that any doubt 
should have arisen on the subject, Tlie leaves are pi-obably those 

■ Wiackelnunn, Mon. Am. In«i. Vol. i p. 42. Winckelnunn, Hist, do I’Art chez 
les Anciens, tom. i. p. 388. Kdit. Par. 

* D’Hancarville, Rcchcrches siir rorigine des Arts de la Grfece, tom. i. p. 3?4. 

* Mus. Nap. tom. ii. p. 97. 

* Winckelmann, Mon. Ant. Ined. Tav. 35. Winckelmann, Hist, de I'Art, &c. tom. i. 
p.388. 

’ Mus. Nap. tom. ii. pi. 45. 

* Tassie, Collection of Engraved Gems, PI. 31. No. 2648. 

' D'Hancarville, Rcchcrches, &c. tom. i. pi. xvU. B. 
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of some marine plant. Dimensions 1 foot 6^ inches, by 
inches. 

No. VI. 

A bas-relief, representing a group of Bacchus and Cupid, before 
whom is a Bacchante dancing and playing upon the tabor. Bacchus 
appears desirous of detaining Cupid, who, on his |)art, seems anxious 
to obtain his release. The former is represented with a beard, a 
crown of is'y, and a long cloak flowing down his back. With the 
left arm, which is thrown over the right shoulder of Cupid, he is 
bending the pinion of one of Cupid’s wings. Tlie position of the 
right hand of Bacchus is very remarkable, the back part of it being 
presseil against the side of Cupid. The figures of Bacchus and 
Cupid are allegorical, and are intended to represent the union of 
wine and love, which union was often expressed by the ancients in 
their works of art, as well as in the wTitings of their poets.(i) Some- 
times both Bacchus and Cupid were represented in order to convey 
this idea, and sometimes only one of them, accompanied by the at- 
tributes of the other. In the temple of Dionysius, at Athens, was 
a group of Bacchus and Cupid executed by Tliymilus; ( 3 ) and on a 
gem, which formerly belonged toCardinalOtthoboni,(3)Bacchus and 

' 'OfAK AiWM 

'Efstra. Aoac. Od. xvii. 15. 

'O / '"Eftif 0 ^v^oyatTUt 

Mrra T* xoAa Auai.— Anac. Od. vi. lit. 

Sjppe Ulic positi teneris addui-ta laccrtis 
Purpureas Bacchi cornua pressit Amor. 

Vuiaque cum bibuLas sparsere Cupidinis alaa 
Permauct, ct ceppto star gravis illc loco. 

Ov. Art. Am. lib. i. p. 331. 

* ^Efurct f itmiret e/iov a*i Atofi/fop BvjuXtt iaviairi. Pauaan. lib. i. c. 30. 

* Kosi, Gemme Antichc, tom. iii. tav. 19. 
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Cupid are both represented as boys daneing together, and carrying 
their respective attributes, namely, the thyrsus, and the Ihjw and 
quiver. Cupid, when unareoinpanied by Bacchus, is often represented 
on gems, with a goblet or bunch of grapes in his hand. Dimensions 
1 foot 6 inches, by 1 foot 6^ inches. 


No. VII. and VIII. 

TvVf) bas-reliefs, intended by the ancient artist as companions, and 
to l)e joined together in the manner in which they are here en- 
graved. The subject, in each of these bas-reliefs, represents a 
combat l>etween one of the Arilimspi and a grilhn. Tiic Arimaspi 
arc in Scythian dresses, and arc anned with shields and battle-a.ses. 
Behind each of the griHins is a bust of a very athletic figure; one 
of them is armed with a battle-a.\e, and the other with a sword and 
shield. Tile heads of these busts differ from those of the other 
figures; the latter have beards, and arc covered >vith hoods, while 
the former are without beards, and are covered with helmets, orna- 
mented with the head and wings of a bird. It is, nevertheless, pro- 
bable that the Arimaspi alone are here designated, and that the head 
and wings of a bird are worn as trophies of their victories over the 
griffins. At least we know that the Amazons, who were also fre- 
quently engaged in contests with these animals, sometimes decorated 
their helmets, for a similar reason, with the s|Hiils of a griffin. The 
Arimaspi were a people who inhabited the northern part of Scythia, 
and liicd in a state of constant warfare with the griffins, (I) fabulous 
animals, said to have guarded the gold, with which the mountains in 
that j>art of the country abounded. As these combats are frequently 
represented on Greek vases, and in other work.s of ancient art, it may 
be worth while to attempt an explanation of the fable to wliieh 

■ Herodotus, lib. iii. c. 1 16. Psusan. lib. i. c. 24. Plin. HUt. lib. vii. c. 2. 
Solin. c. 20. 
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they allude. The Arimaspi, when in search of gold in the more rude 
and unfrecjuented tracts of Scythia, were probably often exjxjsed to 
the attacks of wild bea-sts. At that early jicriod, when scarcely any 
part of natural history was understood, it is by no means impro- 
bable, that the Arimaspi should, in their descriptions of the diderent 
animals with which they had contended, magnify them into beings 
of a preternatural appearance. Herinlotus and other authors, who 
speak of the Arimaspi, describe them as having only one eye, 
whereas they arc here represented with two eyes. But this apparent 
contradiction is easily re<"onciled on the authority of Eustathius, 
who, in quoting a passage from Acschylus,(i) in which the Arimaspi 
are called “ a <me-eye<l anny,” informs us, that they are so culled, 
because the army consisted of archers, whose general practice it was, 
when they took aim with their arrow at any particular object, to 
close one eye. {*) Dimensions of No. VII. 1 f<K>t 7 inches, by 9^ inches. 
Dimensions of No. VIII. 1 foot inches, by inches. 


No. IX. 

Repetition of No. VI. 

No. X. 

A bas-relief, representing a head of Medusa, ornamented with 
wings; on each side of it an eagle is represented in the act of 
seizing, with its talons, one of the snakes, which are entwined 
in the U>cks of her hair. The custom of adding wings to the 
head of Medusa was not always followed by the ancient artists. 


' Tfvvmt Tom fjjnwwa 

Afjtcliyl. Prom. Vinci, v. 803. 

’ AiV;^uAflc Ji fAnvvvt (^ic) rtfariv iiirt T«^uci^«rct trrtt t« irtfi* 

ri irfU tvftMo*. £u&lath. Comment, ad DioiiysH Pcrit^cs. v. 31. 



Aeschylus (i) and Apollodorus (*) have both described her as fur- 
nished witli wings, but on coins of the cities of Ainisus, Cabira, and 
Couiana in Pontiis, and of Aniastris, and Sinope in Paphlagonia, 
the wings are represented not on the head of Medusa, but on her 
shoulders. Dimensions 1 foot J inches, by &§■ inches. 


No. XI. 

A bas-relief, representing a couple <if ehimscras lapping water from 
vessels held to them by two youths, who arc attired in Asiatic 
dresses, and are each kneeling on one knee. Dimensions 1 foot 
8 inches, by 9 inches. 

No. XII. 

A bas-relief, representing a female in a state of deep atUiction. 
She is seated, and is resting her head upon her right arm, while 
the domestics, who are standing around her, appear, from the con- 
cern which is sHsible in their countenances, to participate in her 
sorrow. A similar bas-relief was formerly in the possession of Dr 
Mead, in the Catalogue (3) of whose collection, it is, with some hesi- 
tation, describetl as representing Lucrctia, overwhelmed with grief 
at the injury which she had received from Sextus Tarquinius. The 
subject, however, rather represents Penelope, dejected at the depar- 
ture of Ulysses. The incidents connected with the history of 
Ulysses, formed the subject of many ancient designs ; and the 

* niAdtf f aVfAfxi Tw>^f rftTi xdCTavTf^oi, 
afoutcvTc^xXAei, PfvrDrvyfa, 

*'Ar (la-tiuv ^{( rvcatf, 

Acschyl. Prom, \^nct. v. 79?. 

* flw FopyokK xt^«Xik{ poXiiri ^orreif 

yxiyaXeuc w X'*^**^' *** Ji* un iir«TeiT«. Apollodon 

Bib. lib. ii. c. 4. t. 

‘ Musci Mciidiaai Part. alt. p. 2lt9. 
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Marquis of Rockingham, who purchased Dr. Mead’s bas-relief, 
purchased also at the same time another bas-relief, which repre- 
sented the return of Ulysses to Ithaca.|l) Dimensions 1 foot 
inches, by 10^ inches. 

No. XIII. 

A bas-relief, imperfect, representing a fragment of Medu.sa’s head ; 
on one side of it is a figure of Minerva holding up her shield, on the 
surface of which Medusa’s head is reflected. This bas-relief, when 
perfect, pntbahly repiesented the figure of Perseus standing on the 
other side of Medusa, and in the act of severing her head from her 
body. Minerva is not only said to have been present, (*| while Per- 
seus was engaged in this enterprise, hut to have held up her shield, 
as a mirror,|3) in order to direct his aim, and save him from the de- 
struction, which the sight of Medusa would otherwise have occa- 
sioned to him. The assistance, which Minerva afforded Perseus in 
this particular instance, is represented on a coin (4) of Caracalla, 
struck at Seba.ste, in Galatia. Tlie head of Medusa in this bas- 
relief, as well as in (hat of No. X. is furnished with a pair of wings. 
Dimensions 1 foot 3^ inches, by 1 foot ^ an inch. 

* Tbeie is an engraving of it in Winckclmann's Mon. Ant. Ined. Tav. 161. 

* Ipsa regit trepidum Pallajf, dextraque trumeutem 
Perscos aversi Cjllciiida dirigit harpen, 

Lata colubriferi rumpens confinia colli. 

Lucan. Ub. ix. v. 673. 

* *£nrrar «u» «vr<uf a n<friuc MtfjMfAnaif, rai> aVfr- 

x«l Pxirw (If A<rrU» iC (Ih69x Fof yo»or ixaf 

avrw. — ApoIkKliM’i Bib. lib. li. c. 4. 2. 

*H ^ firi rii( aW/do( iJironA|3ou9’iK, xcvtf iir) xxT^ltrf»v^ avTw Ifu* rrv 

tixofx rnf MiJ^urnr.— Lucian Mario, xiv, 

* Sec Eckbcl Num. Vet. Anec. p. 174. 


c 
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No. XIV. 

A bas-relief, representing the bearded Bacelms, and a Baeeliante, 
each of theiii holding a thyrsus. The fonner is rlouthed in a long 
robe, reaching to his feet, and is distinguished by the accustomed 
dignity of his deportment, while the latter exhibits the wildness of 
gesture, so often observable in the attendants on Bacchus. Dimen- 
sions 1 foot 1 inch, by 1 foot 5-| inches. It formerly belonged to 
Sir Hans 510.100. 

No. XV. 

A bas-relief, imperfect, representing a head o( .Minerva, and a head 
of Jupiter. A fragment of another head is still mnaining on the 
broken side of this bas-relief, which appears to have been that of 
Hercules, covered with the lion’s skin. The head of Minerva is 
properly placed next to that of Jupiter. Among the privileges, which 
this goddess possessed, was that of taking precedence of all the 
other children of Jupiter, and of occupying the place nearest to her 
fathcr.(i) Dimensions 10 inches, by 7 inches. 

No. XVI. 

A bas-relief, representing the goddess Minerva superintendingt*) the 
construction of the ship Argo. The figure, employed in using a 

' Proximos Uli tamen occupsvit 

Pallas hotiores.— Horat. Cann. lib. t. Od. 12, lU. 

*H A pxinrat T9i> xXwio* dut rSmv 

Plutarch. Sympos. Ub. i. Qusst. 2. 

* Atmi x«i »»)* xcifAt’ rv¥ 

A})oIi. Hhod. lib. i. v. 111. 

-- — tpMmquc sccandis 

Argob trabibus jactent suda»c Mincrram. 

CUudtan. de Bello Getico, v. 15. 
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chisscl and hammer, is Argus, (i) the builder of the ship; and the 
other figure, assisted by Minerva in fixing tlie sail to the yard, 
is Tiphys,(*) the pilot of the vessel. Tlie ship was built at Pa- 
gasa;, a sea port of Magnesia, in Tliessaly, where there was a 
temple of Apollo ; and the timber, with which the vessel was con- 
structed, was cut from the forest of pines on the top of Mount 
Pelios. Winckelmann is, therefore, of opinion that the tree and part 
of the edifice, which are introduced into this bas-relief, represent both 
the forest of Pelios and the temple of A|h>IIo This forest, however, 
could hardly have been represented so close to the town, since they 
stood at a considerable distance from each other ; and as the temple 
of Apollo would have no particular connection with the present sub- 
ject, it is probable that the edifice rather repi-esents part of the walls 
of the city of Pagassc, namely, that part which fronted the sea. The 
style of the building coincides strongly with this supposition. This 
bas-relief, and two others similar to it, were found in an old wall of 
a vineyard, near the Porta Latina at Rome, where they had been 
made use of instead of bricks. (j) One of these bas-reliefs was pro- 
cured for the collection of Cardinal Albani, and is engraved in the 
frontispiece to the first volume of Winckehnann’s Momtmenti 
Anlichi Inediti. Dimensions 1 foot 10 inches, by 2 feet 1 inch. 

No. XVII. 

A bas-relief, imperfect, representing Venus on the ocean, riding 
upon a sea-hor.se. She supports herself in her seat, by placing one 


* lid carum Tritonia devoUt Argtim ; 

Moliri hunc puppem jubet, et demittere ferro 
Robora. Val. Ftac. lib. i. v. 9S. 

* Tipw T* wior. — Oiphci Argonaut, v, 120. 

t}ucra cursus pctics iuipvrluim;ue carinie 

'fiphyn agit viotenta luci. Val. Flac. lib. T. ver. 14. 

^ See WmckelmutiQ, HUloire de TArt, &c. tofli. i. p. 29. 
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arm round tlie neck of the aniinul, wliile she employs the other 
hand in holding the end of a veil, which is blown over the buck part 
of her head. In this bas-relief, fragments of two Cupids remain, 
one of whom is flying l>efore the Goddess, and the other is clinging 
to her knees. Venus is frequently represented crossing the sea, 
sometimes seated on tlie back of a Triton, sometimes on tlie back 
of a Dolphin, or other marine animal, and generally accompanied 
by Cupids. Claudian,(t) in his description of this Goddess when 
she was lM)me i>n the back of a Trittin, particularly mentions 
that she was followed by a great number of Cupids. On a gold 
coin of the Bruttii,(s) Venus is represented riding on a sea-horse, 
nearly in the same manner as in this bas-relief. Dimensions 
inches, by 8^ inches. 

No. XVIII. 

A bas-relief, representing Victory pouring out a libation to 
Apollo, who is habited in his character of Musagetes, or leader of 
the Muses. This beautiful composition has been frecjueiitly re- 
peated by the Greek artists. Four representations, in marble, 
of the same subjiH-t, fonnerly in Cardinal Alhani's villa at Rome, 
have been since removed to Paris ;(J) and a fifth, which originally 
belonged to Sir William Hamilton, is in our own collection. In order 
to convey a more clear idea of the subject of the bas-relief now 
under consideration, it will be necessary to say a few woi'ds rcs|>ect- 
ing some of the above marbles, in which the subject is represented 
more in detail. In one of them, Diana is introduced standing 


‘ hoc luvifnit ostro 

Fulta Venus, nires dclitiant snjuoni plantse. 

Pnucquitur volucrum late eomitatus Amonjm, 

Claudian. dc Nupt. Hon. ct Mar. v. 151. 

* See Magnan Bruttia Numismatica, tab. 3. 

' See Mu 5. Nap. tom. iv. pi. 7, 8, 9, 10 
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behind Apollo, and in two others, Latona is standing behind 
Diana. A circumstance, too, which is of importance towards the 
explunation of this subject, is, that in one of the above-mentioned 
bas-reliefs the figures are represented standing before a mag- 
nificent temple, near which is a tripod erected on a cohmin. All 
these circumstances being considered, it will appear highly pro- 
bable, that the subject of these bas-reliefs relates to some particular 
part of the ceremony, which took place, in Athens, at the celebra- 
tion of the Thargelia,(i) a festival instituted in honour of Apollo 
and Diana. At this festival, it was customary for those, who con- 
quered in the choir of male singers, to dedicate a trip<xl in the 
temple of Apollo, which was called the Pythiuin.(s) For this rea.son, 
the street, in which the temple stood, was called “ the Tripods.”(s) 
Tlic tripod erected on the column may be the reward of the Victor 
in the above-mentioned contest, and the temple may be that called 
the Pythium, in which the prize was to be dedicated to Apollo. 
The terracotta, however, contains only the figures of Victory and 
Apollo; and it may be here remarked, that it is not unusual to find, 
among the ancient works of art, particular parts of a composition 
detached and copied from the original design. Dimensions 1 ftxit 
^ of an inch, by 1 foot 5 inches. It formerly belonged to Sir Hans 
Sloane. 

* Jifn! 'AiroAA*t>oc Xftl 'Afrifuiou Suitts-s in vocc. 

^ 'AvfrA>ui«c*A5xnio'i» vvfl Illivtrr^xnt Us a rwr TpiVoJaf 

it ri ruxAw »ixiiirairTic Tfli 0«pyiiAi«. Sui(Ja.s in voce. 

K«i Tp*TU pvijvi, 0O(p)niA/»(, ollfiftKU U^l^as 

LysiiF Mun. Accept. Defensio, p. 18S. edit. Taylor. 

* *Er* Jt iiis «« tS TlfitratlU xaXafAln TptVedtf. op’ J Ji xotAaei ri t«ai if 

TXTD jUtyaAei, xxi epiViv f^fVTXxaei vp/xodtr, ^oAxoi ptit, p&txpaxt it a^w fsaXtra wtftt^sms 
tlpyaepMta.— Pausan. lib. i. c. 20. 
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No. XIX. 

A bas-relief, representing a candelabrum lighted for a sacrifiee. 
On each side of it stands a priestess, supporting with one hand the 
sacred fillets which decorate the candelabnini, while with the other 
hand she is raising a small portion of her robe, like the figure of Hope 
on coins of the Roman Emperors. Tliis latter circumstance is worthy 
of remark, as it is also observable in other fig^ures of the same kind 
in this cullection.(iJ Dimensions 1 foot inches, by 1 foot 1 inch. 

No. XX. 

A bas-relief, representing Maebaon, after he has been wounded. 
He is seated on a chair in the tent of Nestor, who is administering 
a potion to him, as described in the Iliad. (3) Maebaon was 
wounded in the right $houlder;(s) bis right hand, therefore, which 
receives the cup, is kindly supported by Nestor, least the weight of 
the cup should press ttxi heavily upon it. The females, who are in 
attendance, are slaves. The one, who stands behind Maebaon, is 
Hecainede, who, according to Homer,(4) mi.\cd the ingredients con- 
tained in the cup; she is holding a .sort of patera in her hand, on 
which she presente<l the cup to Nestrm. A fragment of a similar 
bas-relief, in marble, is engraved in Winckelmann’s Mouiimenli 
^ntichi InedUi.it) Dimensions 1 foot 5^ inches, by 11 inches. 

No. XXI. 

A bas-relief, representing Biicchus and a Faun. Tlie former is 
crotvned with ivy, and is holding a thyrsus in his left hand. The 

*• See Nos. L. and LIV. • It. A. 629. 

* d^irruovrat tpi/aip* Xdujf, 

Itt PoXm x«t;( A* 506. 

• n. A. G2S, * SeeT»v. 127- 
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latter carries a torch in his right hand, and an amphora on his left 
shoiddcr. Bacchus is here represented in his youthful character; 
he stands in a dignified attitude, pointing upwards with his right 
hand, and appears to lie giving some command to the attendant 
Faun, whose looks are directed towards him. Dimensions 1 foot 
4^ inches, by 1 foot (j^ inches. 

No. XXII. 

A bas-relief, representing two Fauns kneeling, one of them play- 
ing upon a small tabor, the other accompanying him with musical 
instruments, called cmtala. Between the two Fauns, is Ampcius, 
the lower part of whose figure terminates in branches of the vine. 
Dimensions 1 foot inches, by 1 1^ inches. 

No. XXIII. 

A bas-relief, representing two of the seasons. Spring and Summer. 
Tlie figure of Spring is holding in one hand a basket filled with 
fruit and flowers, the produce of that season, and with the other 
hand she is dragging a kid by the fore legs. Tlic figure of Summer 
is distinguished by having a garland in one hand, and a bunch of 
corn and poppies in the other hand. Both these figures, as well as 
t»'o others in this collection. Autumn and Winter, (i) have been 
probably copied from a piece of Greek sculpture, which represented 
the nuptials of Peleus and Thetis. A sarcophagus, formerly in the 
Villa Albani, the front of which represents that subject, is engraved 
in Winckclmann’s Mumnnenti Antiehi Inediti ;{i) and among the 
different persons who arc bringing prc.scnts to Peleus and Tlietis 
on their marriage, the four seasons are introduced with very nearly 
the same characteristics, by which they are distinguished in the terra- 

* See No. L. * See Ttv. cxi. 
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cottas. Dimensions 1 foot 2^ inciies, by 1 foot 3 inches. It for- 
merly belonged to Sir Hans Sloane. 

No. XXIV. 

A bas-relief, representing Victory .sacrificing a bull before a 
lighted eandelabmm, which is used a.s an altar. The subject is 
represented on a coin of Syracuse, (l) and a circumstance which 
greatly tends towards the explanation of this bas-relief, is, that 
the subject also occurs on a silver coin (*) of Augustus, struck 
on his conquest of Armenia, and which has the legend Armenia 
CAPTA. Hence we may infer that the bas-relief relates to the 
custom of immolating a bull in honour of a victory. Two other 
bas-rcliefs(3) in terracotta, and two pieces of sculpture in marble, 
all relating to the same subject, are likewise in the isdlection of the 
British Museum. Dimensions 1 foot 3jr inches, hy 9^ inches. 

No. XXV. 

A bas-relief, imperfect, representing Perseus cutting off the head 
of Medusa. It is probable, that this bas-relief, when entire, also 
contained the figure of Minerva, holding up her shield as a mirror 
to Perseus. Tliis conjecture will receive some confirmation, if the 
present bas-relief l>e compared writh No 13. Dimensions 1 foot 
4 inches, by 1 fmtt 3 inches. 

No. XXVI. 

A bas-relief, representing Victory sacrificing a bull before a 
small altar, which is placed upon a tripod table. Tliis bas-relief 

* See D’Enncry Catalog, dcs Mcdatllcs Ant. p. 1 (M. 

* Sec Morcll, Comment, in xii prionim Imp. Rom. tom. i. tab. xi. fig. 26. 

* See Nos. XXVI. and L 4 XX. 
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differs from No. XXIV. in having the figures turned the contrary 
way, as well as in a few other particulars. Diiuciisious 1 foot 
3^ inches, by 9j- inches. 

No. XXVII. 

A bas-relief, imperfect ; it originally represented a Bacchante 
offering a basket of figs to the goddess Pudicitia Tlie basket of 
figs is lost, as is also the greater part of the figure of Pudicitia; a 
portion of her wings, and a part of her right ami being nearly all 
that is left. It would he extremely difficult to ascertain the meaning 
of this fragment, were it not for the circumstance of the parts, which 
are here defective, being presened entire in a fragment of a similar 
bas-relief, engraved in Winckelmann’s work, entitled Muimmenli 
Antichi Inediti,(l] to which book the reader is referred for an ex- 
planation of the subject. In our fragment a Faun (*) is represented 
standing behind the Bacchante, but in the fragment, engraved in 
Winckelniann’s work, not a vestige of that figure appears to have 
been pieserved. Dimensions 1 foot 1 inch, by 1 foot 2^ inches. It 
formerly belonged to Sir Hans Sloanc. 

No. XXVIII. 

A bas-relief, representing two Fauns, who are gathering grapes 
into baskets. Tlie vine (s) consists of a single stem, which stands 
without any support, and is so low, that the Fauns find it con- 

■ Sm Tar. 26. p. 32. 

* Kniditoff admonicoff volumus, hunc Faunum esse itb)*phallicum, naiti tabula, ne 
casm oculis noceat, mode:stjorcin exhibet. Edit. 

V^incic in prminctis multb ^oeribus bunt : »ed optimum genus cst, ubi vitis velut 
arbu-scula ntat brevi crurc fnndata. Hiecprimo calaniojuTatur, donee solidetur : scdalrior 
sesquipede esse ivuo debet : ubi robusta fuerit, sola consistet. — FalUdius, lib. iii. dt. xi. 

Vinearum provincialium plura genera esse comperi. Sed ex ib, quas ipse cugnovi, 
maxiuie probantur velut arbusculs brevi crurc sine adminiculo per se stantes.-^GilumclIa, 
lib. V. c. 4. 

D 
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▼enient to kneel, in order to gather the fruit. Tlie Faun wlio is 
kneeling on the right of the vine, is considerably more aged in his 
appearance than the other. Dimensions 1 foot 4^- inches, by 
inches. 

No. XXIX. 

Repetition of No. XXI. 

No XXX. 

A bas-relief, representing Batxdius leaning on the shoulders of a 
Faun, who is bearing an inverted torch in his left liand. At the 
feet of Bacchus, is a panther holding up its mouth to reea-ive the 
wine, which is poured from a vase held in the right hand of Bac- 
chus.(l) Before this group is a Bacchante, bolding a thyrstis de- 
corated with fillets. Ilacchus is here represented in liis youthful 
character ; his head is crotvned with vine leaves, and he holds some 
of the fruit and leaves of the vine in his left hand. Dimensions 
1 fixit inches, by 1 foot inch. 

No. XXXI. 

A bas-relief, repre.senting two Fauns leaning over a large open 
vessel of wine, as if observing the reflection of their faces on the 
surface of the liquor. Over the vessel is a lion’.s head, from which, 
as a spout, the wine may probably have Itccn drawn. An example 
of a lion’s head Iveing applied to a similar purpose, occurs on the 
front of a sepulchral cippus in the Collection of the British Museum, 
and also on a silver coin «if Himera(»| The other paiis of this 
bas-relief arc filled up with arabesque ornaments. Dimensions 
1 foot 2 inches, by 11 J inches. 

* lynci pnpbet cratera bibeuti. — Nemesian. Eel. iii. 65. 

* See Conibe Num. Vet. Pop. ct Urb. Tab. xxx. fig. 18. 
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No. XXXII. 

A bas-relief, imperfect, representing a trophy erected by Trajan, 
to rommemorate his conquest over Decebalus, the leader of the 
Dacians. Near the trophy stands a Dacian chief, as a captive, at- 
tended by one of Trajan’s guards, and secured by a chain fas- 
tened round his right wrist. The dress and character of this cap- 
tive exactly correspond with the costume of the Dacians, as it is 
represented on Trajan’s column. His head has no covering, his 
chin is bearded, and liis dress consists of a long cloak, and a 
sort of trowsers which reach to his feet. ’The trophy, as usual, is 
erected «m the trunk of a tree, over which a Dacian cloak(i) is 
thrown, while a shield and a standard (») are suspended from a 
bough by the side of it. In sonic of the trophies repre.sented on the 
coins of Trajan in honour of the above victory, the anus of the 
Samiatians, who assisted Decebalus against the Romans, are 
blendeil with the arms of the Dacians. ’Tlius, in the present in- 
stance, the hexagonal shield is a part of the armour of the Sarnia- 
tians ; the shields used by the Dacians were of an oval funn, as is 
ascertained from the bas-reliefs on Trajan’s column. ’The inscrip- 
tion, SI. ANTON. EPAPRKA, rccords the name of the artist who 
invented the design. Dimensions 10^ inches, by 11^ inches. 

No. XXXIII. 

Tliis bas-relief, wliich formerly belonged to Sir Hans Sloane, dif- 
fers in a very slight degree fniin No. XXVIll. For an engraving 
of No. XXXIII. the reader is refeiTcd to No. LXIX. 

* See B&rtoli Colonna Trmjana, p. 58. 

* The Dacian standard here introduced conisUts of a pole orxkamcnted at the top with 
the head of a dragon. It U introduced among the warlike iostrumentii of the Daciam, 
which arc engraved round the pedestal of Trajan’s column^ and it may be seen on a silver 
coin of Trajanus Dccius, which has the legend i>acia. 
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No. XXXIV. 

A bas-relief, representing Paris carrj'ing off Helen in a car drawn 
by four horses. Paris is attired in a Phrygian habit, and his head 
is covered with the conical honnet of that countiy. Helen is repre- 
sented with a veil thrown over the hack part of her head, and she is 
in the act of drawing it forward on one side, as if to coiiceal her 
face. The horses are executed with great spirit. This bas-relief 
has been published hy Winckchnann.(l) Dimensions 1 foot in- 
ches, by 1 f(«)t inch. 


No. XXXV. 

A bas-relief, reprc.senting Egj'ptian hiemglyphics These hiero- 
glyphics, however, were neither made in Eg\pt, nor hy an Kgs'ptian 
artist, but are of Roman workmanship, and executed perhaps about 
the time of Hadrian. In the reign of that Emperor, the veneration 
of Egyptian divinities prevailed to a very considerable degree at 
Rome. Among the splendid buildings which Hadrian erected in 
the grounds belonging to his villa near Tivoli, was a temple to 
which he gave the name of Canopus, (s) and which he decorated 
with such statues as were held in adoration by the ancient Egyp- 
tians. The example thus set by the Emperor, was very generally 
followed by the people, and it is owing to this circnmstainre that so 
many imitations of Egyptian sculpture are found among the remains 
of Roman art. Dimensions 1 foot inches, by 1 hart IJ inch. 

' Monumenti Anticlii Inediti, Tav. II 7 . 

• Tiburtinam villam mire exastificarit, ita ut in ca cl provinciarum ct loconim ccle- 
benima nomina inscriberet : velut Lyceum, Academiam, Prytanculii, Cauopum, Poecilen, 
Tempc vocarcl ! cl, ut nihil pnetennittcret, etiani inferos finxit. — Spartianus in Vita 
Hadriani. Sec Wincltclmann HUtnire dc I’Art chez lea Anciens, tom. i. p. 149. edit. 
Paris. 
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No. XXXVI. 

A bas-relief, representing two persons navigating the Nile in 
a Ixiat. In the fore-grouiiil is an hippopotamus, two crocodiles, 
some birds, and several plants of the nympka!a lotus. In the dis- 
tance arc two buildings, on which three ibises are seen. The whole 
of this scenery is viewed through two arches supported by columns. 
The pilaster on the left of these arches probably corresponded with 
a similar one on the opposite side, hut wbicdi is now' lost. This 
bas-relief, notwithstanding the subject relates entirely to Egypt, is 
of Roman workmanship. It is engraved in the Museum Capito- 
linuni.(i) Dimensions 2 feet, by 1 foot 6 inches. 

No. XXXVII. 

A bas-relief, imperfect, representing a vase with two handles, the 
bottom parts of which terminate in leaves of the ivy. On the right 
side of the vase are a panther, a thyrsus, and the letter A. Dimen- 
sions 1 foot 8 inches, by 11| inches. 

No. XXXVIII. 

A statue of the Muse Urania. Both the hands are w'anting, but 
from the position of the arms, it is probable that the figure held a 
radius in the right hand, and a celestial glol>e in the other hand. 
The position of the arms, however, might equally lead us t«i con- 
sider this statue as representing the goddess Salus, who usually 
holds in one hand a patera, out of which a serpent, held in the 
other hand, is feeding. But as several statues of the Muses were 
found in the place where this figure was discoveretl, it is more pro- 
bable that Urania is here represented. Height 3 feet 1 1 inches. 


' Sec turn. iu. tab. 90. 
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No. XXXIX. 

A wine vessel, probably the Roman uma,(i) which contained half 
the quantity of the amphora It holds twcnty-four ale pints. 
Height 3 feet j inch. It formerly belonged to Sir Hans. Sloane. 

No. XL. 

A statue of a Muse, the head of which is last. She is resting her 
left arm upon a pile of writing tablets, which are placed u|Hm a 
square column. The right arm is raised towards the neck. Tlie 
statue, in its present state, is 3 feet 5 inches high. 

No. XLl. 

A wine vessel, which, as well iis No. XXXIX. is probably a Roman 
uma. It holds twenty-six ale pints. Height 2 feet 11 inches. It 
formerly belonged to Sir Hans Sloane. 

No. XLII. 

A bas-relief, representing a short naked hnman fignre, with a 
beard ; he holds in each hand the stem of a plant. On each side 
of this tigime is seated a quailruped, whose head is that of an 
elderly man, and whose tail terminates in a flower. The subject of 
this bas-relief, as well as of two others. No. XXXV. and No, 
XXXVI. which have been already described, is undoubtedly Egj’p- 
tian, althongh tlie execution is Roman. The figure holding the 
stem of a plant in each hand, is Osiris, who, according to the 
Grecian mythology, was considered as the Egyptian Bacchus. (s) 

' Hujus diinidiuin fert uma.— -Uhemnius Fannius de Pond, et Men&. 

* ^ ^ Herodotus, Ub. u. c. \ 44 . 

Tut it vaf *EXXw Aiofwrps Dkn). 

Sic. Ub. i. c. 11. 
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The same figure may be seen among the antiquities of Count 
Caylus,(i) where it is accompanied by an amphora and two bunches 
of grapes. The two quadrupeds are sphinxes, not indeed of the 
usual kind, consisting of a woman’s head on a lion’s b(xly, but of 
that species, whicli is described by Herodotus, (») as bas'ing tlic laxly 
of a lion, and the head of a man. With respect to the figure of 
Osiris, its identity is confirmed by another bas-relief (i) in this Col- 
lection, similar in every respect to the present, except that the 
figure in the centre represents Isis holding a sistrum. Dimensions 
1 fcxit 6 inches, by 8 inches. 

No. XLIII. 

A bas-relief, representing three Cupids sup|xirting festoons of 
fruit on their shoulders. Dimensions 1 foot 6 inches, by 8 inches. 

No. XLIV. 

A bas-relief, representing the infant Bacchus in a cradle, carried by a 
young Faun and a Bacchante, both of whom are dancing in a manner 
highly expre.ssivc of their joy. The Faun is brandishing a thyrsus, 
and the Bacchante a torch. The cradle, in which the infant re- 
poses, is decorated with pendent branches of the vine ; it is formed 
of twigs woven together, and is evidently one of those baskets, in 
which the corn mixe<l with chaff was tossed into the air for separa- 
tion. It Wits called by the Greeks xUtor, and was not only upplicsl 

' Csylus, Recucil d'Antiquit^s, tom. iii. pi. iv. fig. 1, 

' Ttfro A xeAevrs; xaii at<dp4Tpiyya( iriptpxxisf avlOqxl. tlerodot. lib. ii. 

c. 17 .S. See Hesycliius under the word end Athcns!us, lib. itt. p. .S82. et lib. 

litr. p. C59. 

’ The lutij-relief here mentioned was in too mutilated a state to be admitted into the 
present series, but it is preserved among the fragments of terracotta, which are exhi- 
bited in the same room with the Greek vaaes of Sir William Htniilton. 
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to the purpose of winnowing com, but was used as a cradle (i) for 
children. Hence Winckclmann, who has given an engraving of this 
bas-relief, in his Monumenti Antirhi observes that the 

proper signification of the epithet Xiicvmi;, as applied to Bacchus, is 
perfectly ascertained fnmi the pri-scnt monument. He might, 
however, have adduced the autliority of Hcsychius (*) in confirma- 
tion of this point. Dimensions ) foot inches, by 1 foot 5^ 
inches. 

No. XLV. 

A bas-relief, representing the head of Pan, on each side of which is 
the head of a Satyr. The ferocity, which marks the countenance 
of Pan, shews that he is here represented its the gixl that inspires 
terror.(4) One of the Satyrs is crowned with branches of the pine, 
and the other with branches of the ivy. Tlic pedum, or pastoral 
cnxik, which is seen behind the head of one of these Satyrs, ap- 
pears, from its direction, to have been held in the right hand. 
Dimensions 1 fixit 8 inches, by .9^ inches. 

No. XLVI. 

Repetition of No. XLV. 


* ft. Amou H«TctKii«(. Hoinor. Hymn, in Xicrc. v. 254. 

Ex yxf AtKMiv TO votAoub utrixo/jui^oo rx iSpf'ex. Schol. Vei. atl CalUmnchi Hymn, 
in jnrem, v. 4S. 

* See Tav. S3, and p. C.5. 

’ Aismtik, iV*5itoo Aio»(Va aVo rm Atxouo, Xt( t« vatidia xoi,u«rr«(. Heaychius in 
Toec. 

* — ieri yt 

Kai o< Ml voTi xxSiTM. — ^'rheoc. Idyl. i. v. 17. 
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No. XLVII. 

A bas-relief, representing Bacchus received as a guest by Icarus.(i) 
Bacchus is represented in the costume of India, with a heard, 
and a garment reaching to the ground. A Faun is in the act of 
taking off his sandal, while another Faun is supporting Bacchus 
during the operation. Icarus is seated on a couch welcoming the 
arrival of Bacchus. In front of the couch is a table, covered with 
fruit and other refreshments. Erigone, the daughter of Icarus, is 
also seated on the couch, at the feet of her father ; her own feet are 
resting on a footstool. The figure, standing between Icarus and 
Bacchus, appears to he a servant in attendance, and his looks, 
which are directed towards Icarus, seem to watch the commands of 
his master. Behind this group is a curtain, which extends across 
the back-ground. A bas-relief, representing the same subject, but 
more amplified, nuiy be seen auiong the ancient marbles in this 
Collection. Dimensions 1 foot 5 inches, by 1 foot inches. 

No. XLVIII. 

A bas-relief, representing two young Fauns seated on the backs of 
panthers. The heads of the panthers are directed towards a vase, 
which is placed between them; and their bodies from the shoulders 
downwards are continued in the form of vine leaves. Tlie bridles 
round the necks of the animals appear to be composed of the stem 
of the vine. Dimensions 1 foot 8^ inches, by 8^ inches. 

* ct cunctis Bacolto jucundior hospes 

Icsrio. Tibull. lib. tv. Cana. 1. r. 9. 

Cum Liber Pater ad homines eSBCt%rofectus, at suorum ftactaum suavitatem atque 
jucunditatein osteaderct, ad Icsriuia et Erigunem in hoapitiutn liberalc deveait. — 
Hygiaus, lib. t. fab. ISO. 
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No. XLIX. 

A bas-relief, representinft a bull and a lion, running in contrary 
directions. The hind legs of both animals are enveloped in foliage. 
Dimensions 1 ftxjt inches, by inches. 

No. L. 

A bas-relief, representing a lighted candelabrum, composed en- 
tirely of a plant. The flames i.ssue from the flower, which grows 
upon a long stem. On each side of the candelahnim stands a 
priestess, holding up with one hand a small portion of her robe,(i) 
and with the other hand plucking one of the buds of the plant. 
There is an engraving (j) of this bas-relief in the ^ii/ii/iii/ies of 
Ionia, published by the Society of Dilettanti. Dimensions 1 foot 
4 inches, by 1 foot. 

No. LI. 

A bas-relief, representing two of the seasons. Autumn and Winter. 
Autumn is carrying grapes, apples, and other autumnal fruits; 
Winter is carrying a crcMtketl stick across her shoulder, on one end 
of which a hare or rabbit is suspended, and on the other end a couple 
of ducks ; she is likewise dragging a boar by one of its hind 
legs. The seasons here are luit oidy accompanied by their respec- 
tive symbols, but are also distinguished by their dres.ses, for while 
Autumn has no covering on her head or shoulder. Winter is repre- 
sented W'ith both those parts perfectly defended by drapery. The 
subject of this bas-relief, as well as that of No. XXIII. representing 
the other two seasons, Spring and Summer, up)wars to have been 
copied from some ancient piece of Greek sculpture, wbicli repre- 
sented the gods bringing bridal presents to Peleus and Tlietis. It is 

■ See Nos. XIX. and LIV. * See Pan U. p. 40. 
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certain, at least, that similar fipires of the four seasons are intro- 
duced on the front of a sarcophagus, (i) where that subject is re- 
presented. Dimensions 1 foot 3 -^ inches, by 1 foot. 

No. LII. 

A bas-relief, imperfect, representing the goddess Salus, feeding a 
crested serpent (s) out of a patera. The goddess is seated, and the 
serpent is twined round the trunk of a tree, from a branch of which 
two cast-off skins of the serpent are suspended. This bas-relief ap- 
pears to have originally had another figure on the right of the tree, 
the only remaining part of which figure is one of the hands. 
Dimensions 1 inches, by 1 foot 5^ inches. 

No. LIII. 

A bas-relief, representing a warrior consulting the oracle of Apollo. 
'File warrior is seated on a rock, and his attention appears to be 
deeply engaged. Apollo is standing before him, resting his right arm 
ujKm his lyre,(J) which is of an oblong square form. The raven, (t) 
which often accompanies A|miIIo, is perched on a quadrangular 
column immediately behind the lyre. Scarcely any important en- 
terprises were undertaken by the ancients, until the oracles of the 

* See Wiiickelnisnu, ^folmlm'ntl Anriclti Inediti^ taif. ciu. 

* Ideocrgosimulacris coruin {scilifet j^sat/apii et Saiufia) jiioguMuT figure draconutn, 
quia prn^tant, ut humana corpora, vclut iufirtnitatis pcllc deposi(a, ad prtstiuum revires- 
cant virorem, ut vimeunt draconcs per aimos singulos, pcllc seneefutia exuta. Macrob. 
Sat. lib. i. c. 20. 

* The form of this lyre is peculiar. There is, however, a lyre, which bears a <>rrong 
reseoiblMnce to it, in the hand of a bronze figure Apollo, engraved In the ** Museum 
Etruscum” of Gorius. See vol. t. tab. xxxiii. 

* *0 ncf»^ xou indu Tavra roi 

oai juwkTiXDtf ffvp|3^«ir ojUPXoyari r*» avriv. a£lian. iiUl. Aoini. lib. i. c. 48. 

Comes obscurus tripodum.^Stat. Tlieb. lib. ui. v. 506. 
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gods had been consulted, and in no instances were they rest»rted 
to with more zeal, than at the commencement, or during the prose- 
cution of a war. Alexander (i) the Great consulted the Pythian 
oracle before he waged war against the Persians ; and Py rrhus (*) 
did n(rt venture to a.ssist the people of Tarentum against the 
Romans, until he had received an answer, favourable, as he ima- 
gined, from the same oracle. Tlie up|>er part of the warrior's 
figure, as well as the legs of Apollo, yvhich were originally defective 
in this bas-relief, were restored by Mr. Nollekens. Dimensions 
10^ inches, by inches. 

No. LIV 

A bas-relief, repi-esenting a lighted candelabrum, on each side of 
which stands a priestess yvith a basket on her head, ready to per- 
form a sacrifice. A small portion of the rol>e of each priestess is 
held up by one hand, in the -same manner as in two other bas- 
reliefs,(s) already described. This bas-relief is engraved in the 
Monumruti published by Winckcliiiann, who is 

of opinion that the priestesses represent the two runephorie,{i) 
who assisted at Athens, in the festival <if Minerva. The sphinxes, 
introiluccd in the lower part of the candelabrum, render this con- 
jecture extremely probable. Tlie sphinx was sacred to Minerva, 
and was engraved by Phidias, («) on the helmet of his statue of that 

‘ Plutarch, in Vit. Alex. tom. iv. p. Zl, edit. Bryan. 

» Ennii p'ragra. p. 58. edit. Hesselii. Cic. dcDivin. lib. ii. c. 56. 

* Sec Nos. XIX. and 1>. 

* Tav. 18*. 

> Ila^ns^ lue ra raa rac tloXialor stKaro a xaXar. 'A^araoi rpac xarirp^oue. 

otuTC jt«t> Tibx Iiabrab vxf» ra aa^yibopibar If ear iopritr, iv 

vbXTi Tcali. «b»5irc«i ffpiOb ir* T«f xfpoXxr, « a TSf 'A^avar liflia diiawb an a 

JiJnffa eToi«v Tt iUuffu/ ciluiix, an rajf pfpowaif iafra/vpivaic. — Puusan. lib. 1. C. 2?. 

* NliCW ovb iaixtiTxi oi xpavrb aftyyoc lixuv. — Pausau. lib. i. C. 24. 
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deity, which stood in the Parthenon at Athens. Dimensions 1 foot 
6 inches, by 2 feet 2 ^ inches. 

No. LV. 

A bas-relief, representing Theseus slaying one of the Centaurs, in 
revenge for the insult offered by them to Hippodamia, at the nup- 
tials of his friend Pirithous.(i) Theseus is, with one hand, seizing 
the Centaur by the hair of the head, and is aiming to dash out 
bis brains with a club, which he holds in the other hand. The 
Centaur appears to be in extreme agony, liis limbs are sinking 
under him, and he is making a feeble effort to avert liis impend- 
ing fate. Hercules likewise, upon this occasion, distinguished 
himself against the Centaurs, and as he and Tlicseus were engaged 
in so many exploits together, it is s<imetiines difficult to distinguish 
between these heroes, more especially as Theseus (*) professedly 
imitated the character of Hercules, and fought in like manner with 
a club. In the present instance, however, we are enabled to dis- 
tinguish the person of Theseas, because the sword, which he 
wears by his side, formed no part of the armour of Hercules, 
but was particularly appropriate to Theseus. Tlie garland of ivy 
leaves, which encircles the body of the Centaur, was probably 
worn upon (x-casion of the entertainment, at which the quarrel 
originated, and shews the ancient custom (s) of distributing chaplets 
to the guests at a festival. This bas-relief is imperfect ; the legs 

' See Ovid. Met. lib. xii. 210 s<)q. Diod, Sic. lib. ir. c. 70. Plutarch, in Vlt. Thes. 
p. 29. edit. Brvan. 

* *£ini di anr< *H^xAtV, aai vwv xwvyintKi avrit^ eixEr» m ba 

imr,, dia re Taree ^aAferae rS* 'HpaucX/»f Oiod. Sic. lib. iv. C. 59. 

Ou yxp /ume reu erXwf woff^raere ira^arAiiciaer, aXXa xai Tore iwnsidiu/eaffje 
roTf ai/T9ir, wpf-wwra ra ru^fmia reiamf.—Isucrat. Helen, iinconi. rol. ii. p. 125. edit. 
Hattie. ‘ Sec Atbentei Dcipnosoph. lib. xv. p. G85. 
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of Tlicseus are broken off, as is also tlie greater part of his club. 
Dimensions 10^ inches, by 11 inches. 

No LVI. 

Repetition of No. XVIII. 


No. LVII. 

Repetition of No. XXIII. 

No. LVIII. 

Repetition of No. L. 

No. LIX. 

A bas-relief, representing two Fauns treading out the juice of 
grapes in a wine-press. On the left is a Faun exhilarating them in 
their labour by the sounds of the double pipe, and of an instrmnent 
called srabe/fitm,(i) which was cither fastened to the foot, as in the 
statue of a Faun in the Florentine Collection, (s) or was placed, as in 
the present instance, on the ground, and occasionally struck by the 
foot. On the right is another Faun, somewhat aged in his appear- 
ance, and laden with a heavy basket of grapes, which he is carrying 
to the press. The custom of treading out the juice of the grape, 
which is still followed in many of the wine countries, was vci'y 
generally practised by the ancients.(S) The grapes, however, after 
great part of their juice had been expressed in this manner, were 
transferred to another press, (4> which was worked by a lever, and 

' Magno tibiarum ct Mrat*cllorum crirpitu prosiluit. — Suctoo. id Vit. Callg. c. &•!. 

* Mus. Flor. Stat. PI. 58 and 59. 

* Aurea tunc pressos pedibus dedit uva liquore9.-»Tibutl. Hb.ii. el. 1. v. 45. 

* Prcla trabes suDt, quibus uva jam calcata prcinitur.— >Serviua ud V'irg. Gcor. lib. u, 
V. 241. 
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was more powerful in its operation. Dimensions 1 foot 6^ inches, 
by 10 inches. 

No. LX. 

A bas-relief, representing a chariot race in the games of the Circus, 
which were instituted at Rome, in imitation of the Olympian games 
in Greece. Only one car is introduced, drawn by four horses, 
which arc giilloping towards the melee with great velocity. The 
car is already so close to the metic, that the charioteer is on the 
point of turning his horses round them, which was the most dif- 
ficult part he had to perfonu in the race. If he made too short a 
turn, he endangered the car, which was very frequently dashed to 
pieces, and if through the impetuosity of the horses, or his own 
want of skill, he overshot the nietje, one of the rival cars immediately 
following, might, by making a shorter turn, obtain the lead.(l) The 
instructions of Homer, (i) which direct, that, in turning round the 
goal, the right hand horse should be urged on with a Icxxse rein, are 
here exactly followed. The charioteer is dressed in the habit,(s) 
usually worn on such occasions. On his head is a helmet,(4) and 
the rest of his dress consists of a short close jacket and trowsers. 
His body is swathed round with bands, w'hich have the appearance of 

' See Horn. 11. 'f. t. S-10. i^qq. Theoc. Idyl. xxiv. v. I17. sqq. 

* ■ ■ ' etraf rn 

K/itesi ri ct — Horn. II. 'f, v. 336. 

* "Eirl ^ wamn rirm XITflNAZ HNIOXIKOTX 

Athcneei Deipnos. lih. y . p. 200. 

Pofttndri^ guadrif^ario hahitu, cunriculuquc bijugi per hunc pontein uliro citro com- 
meavit. — Sueton. CuHg. c. 19. 

Aurigw habtta cumis rexh.— Lamprid. in Vit. Commodi, c. 2. 

* K«i TO TO Dion. Cass. Ub. Ixiii. p. 718« 

*£o yttf T«i <irTo^o/»M rm ixirirM? tb a^paTOf, r» ri x^ouor f» ik aTsoo'ii 

Dion. Cass. lib. budx. p. 913. 
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ropes. The reins pass entirely njuml hiin,(i) in onier that he may 
not only have more command over them, but that he may be in less 
danger of being thrown out of the car in the event of any accident. 
At the fexit of the meta- part of a human figure is seen, but it is in 
too mutilated a state to be described. An C(iuestrian figure is also 
introduced into this bas-relief; this figure has nearly cleared the 
met®, and only the hind part of the horse and of the rider is Wsible. 
The inscription, anniaf. arf-scv.sa, written on a tablet over the 
heads of the horses, records the name of the artist, who appears to 
have l>een a female. Dimensions 1 ftxrt 4 indies, by 1 foot. 

No. LXI. 

Repetition of No. VI. 

No. LXII. 

A bas-relief, representing a mask of Bacchus between those of 
Silenus, and of a young Faun. The mask of Bacchus is crowned 
with ivy, and ornamented with ribbands, and the hair is disposed in 
spiral curls. Between the masks of Bacchus and Silenus, (which 
latter is bald, and encircled with i> 7 ,) is a thyrsus decorated with 
ribbands ; and between the masks of Bacchus and the Faun, is 
a pedum, or pastoral crook, with Pan’s pipe suspended from it. 
Dimensions 1 foot H inches, by 6 inches. 

No. LXIII. 

Repetition of No. LXII 

* niit ilicet exul 

nexusque diu per terga volutot 
£.xult, abripitur loDge modcraminc Hbcr 
Currm.- — Stat. TTieb. lib. vi. v. S04. 

Ubi Lactantjus : sc. habcuanini nexu, quo involutus per terga fueret) Uberavit, ne cum 
loris impUcitus traberetur. 
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No. LXIV. 

Repetition of No. VI. 

No. LXV. 

A bas-relief, representing two captives seated in a car dra\vn by 
two horses. The horses are led, and the car, which consists simply 
of a raised platform mounted on a carriage, is perfectly open, so as 
to exliibit the captives in the most conspicuous manner. The cap- 
tives have chains fastene<l round their necks and their ankles, and 
the ends of the chains are held by two guards, one of whom is walk- 
ing on the right, and the other on the left of the car. From the cha- 
racter of the countenances, and the particular style of the hair and 
dress of these captives, it is evident that they are Dacians. They are 
here represented as gracing the triumph of Trajan, who, after the 
defeat and death of Decebalus, entered Rome in triumph. The re- 
joicings which succeeded this victory are said to have lasted for the 
space of one hundred and twenty-three days.(t) One of the captives 
appears to lie in a dejected state of mind, and is resting his head 
upon his left arm ; the other captive seems in the act of making an 
appeal to the populace, as if to excite their commiseration. A 
trophy in honour of this victory has been described in a preceding 
article. (3) Dimensions 1 foot 3y inches, by I foot 1 inch. 

No. LXVI. 

A has-relief, representing a head of Jupiter Ammon, resting on a 
dower. The ends of the fillets, with which the head of Jupiter is 
crowned, are held on each side by a Faun, who is furnished with 
wings, and whose figure terminates below in foliage, which curls in 
sucli a manner, as to give the Faun the appearance of a Triton. 

* Kfti T^i x«i iDtwt xai iiwiTO xfu'pau iTonim, Oion. Cass. lib. Ixviii. 

p. 77r. • See No. XXXII. 

F 
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This bas-relief is engraved iti the Antiqmfies of Iunui,{\) published 
by the Society of Dilettanti. Dimensions 1 foot (}i inches, by 1 
foot 1 inch. 

No. LXVII. 

A bas-relief, representing two Fauns gathering grapi»s into baskets. 
It differs from two others in this Collection,!*) in the following par- 
ticulai's. Both the Fauns arc of an advanced iige, whereas only 
one of them is so represented in the other bas-reliefs ; and in- 
stead of one vine only, the present terracotta represents two vines, 
the stems of which are twisted round each other Dimensions 
1 foot 6 inches, by 1 foot 1 inch 

No. LXVIII. 

A bas-relief, re]iresenting Victory standing iijMin tbe r<K)t of a 
plant, the branches of which she supports on each side by her 
hands. A figure, very much resembling the present, occurs on a 
capital of tbe temple of Apollo Didyma-us,{s) near Miletas. Dimen- 
sions 1 foot 5j- inches, by 1 foot 51 inches. 

No. LXIX. 

Repetition of No. XXXIII. 

No. LXX. 

A bas-relief, representing Victory sacrificing a bull before a small 
altar, which is placed upon a tripod table. Tliis bas-relief differs 
from two others of the .siiine suhjret, namely. Nos. XXIV. and 
XXVI. which have been already described. In No. XXIV. a can- 
delabrum stands in the place of an altar, and in No. XXVI. the 

• Sfc Part II. p. 39. • See Nos. XXVIII. XXXUl. 

’ See the Antiquiucs of louia, Part ]. chap. iii. p. 27. 
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direction of tlie figures is reversed. Diinen.sions 1 foot 4 inches, by 
1 foot 1 inch. 

No. LXXI. 

A bas-relief, imperfect, representing a warrior riding at full speed, 
and aiming a blow with his sword at an Amazon, whom he has 
overtaken, and seized by the hair of her head. The warrior is 
armed with a shield and helmet, and his legs are defended by greaves. 
Of the Amazon a very small part only is remaining, but she ap- 
pears to have licen mounted on horseback, according to the usual 
custom of those hen)ines.(t) There can be no doubt that the war- 
rior here represented is Theseus, who joined the Athenians in their 
war against the Ainazons,(t) and defeated them in Attica, at a place 
which, in consequence of that event, was afterwards called Ama- 
zonium.(S) This subject was frequently represented by the ancients, 
and more particularly by the Athenians. Two paintings of it by 
Micon were at Athens; one of them was in that Portico,(4) which, 
from the variety of paintings it contained, was called Poecile, or 
various, and the other was in the temple of Thescus.fj) This 

‘ Tutiw w Ti xai Tofiystfl-i xoi «Vo twv rwxw, xat 

xi> ~>tlip|K)C. dc Acribus, Aejub, et Ixocb. 

C. Xi.It. 

* ^Oti 'A/xx^okif ir 'AdmaMrc rpATiwaVflii Ji* 'AiT**vr» ixpa-nf^wai- uro 

Pau!uin. lib. i. c. 4)'. 

* TiVfti if t5 *AtT(XB, t»5a 0InrtH TA*' ixpATXVIx. — Stephtulu#. 

* *Ev it rjl pilVw rut ret^utf 'ASnsaiet xott ©xvivi 'AfAX^oat /usty^oytau. I'ausaii. Alt. 

lib. i. c. IS. 

TX{ i* VXiXli, 

^'Ai Mi'kuI' tyfxtl^it ip* rrx-xs Toa atifisf 

ArisUipb. Lyal.t. r. C79. 

* rtpif di Tw ytfxtxatu 0xviui irli ifpc'y. ypafai it livi, wpif 'Apta^oxt *AS»>«j«‘ 
p*«y^epii>t(. JltTbixTAt ft vpimy a vcAfpaai arot xtii Txf *A5rt*f rxl tv aavtdi, xai tx 

'OAufAwtM Adc i*t Tw /3di5pw. Pauaan. lib. i. c. 1 7 . 
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subject was also twice executed by Phidias ; namely, on the shield of 
Minerva, in the Parthenon,(i) and on the base of the statue of Olym- 
pian Jupiter, at Elis.(«) Dimensions 11 inches, by 9^ inches. 

No. LXXII. 

A ba.s-rclief, representing Venus seated upon a swan, which is on 
the point of flying into the air. The ancient poets frequently de- 
scribe the car of this giMldcss us drawn by two swans, (j) but never 
describe her as actually seate«l on the lord. Tlicrc is, however, an 
example of this kind on a silver coin of Cainarinn,(4] where a swan is 
swimming on the sea, and bearing Venus on its back. Another 
example of the same kind occurs on a bronze patera, (s) where 
Venus is riding on the back of the swan. In the bas-relief before 
us, as well as on the coin and the patera, the goddess is represented 
with a veil, which is blown over her head. Dimensions 1 foot 
3 inches, by 1 foot 6 inches. 

No. LXXIII. 

A bas-relief, rej)resenting Cupid pressing Psyche to his hreast. 
Psyche is here represented in the form of a butterfly. Tlie story 

* Sed scuto ^U8, in quo (Phidias) Auiazonum pnrlium orlsvit intumescemc ambitu 
parnia*. — Plin. Hist. lib. xxxvi. c. 5. 

s T« vwc^Kfjijt it ri wn ru tbiC voriB, tub in m Amxit KsxSsfstnk d^uMBB, 

a/bbts; ti ^lyuVBUf, x«( ©BBTut ix$tfyasfsivfiv tsb x^be 'A/abi^bbsC‘ Paustn. 

lib. r. c. xi. 

Vccta led ciirru medias Cytberea per auras 

Cypron olorinis nonduni pcrrenciat alls. — Grid. Met. lib. a. v. 71 7. 

■ - ■ qutt Cnidon 

Fulf^eiilrsqur tenet Cycladas, et Papbon 

Junctis visit oloribus. Hor. Carm. lib. Ui. 7B. v. 13. 

et moUes agitat Venus aurca cycnos. — Stat. SUv. lib. Ui. 4 . v, ^2. 

♦ Combe, Num. Vet. Pop. et Crb. tab. aiv. fig. 9. 

’ Middleton, Antiquitatis Enidiue Mouumenta, tab. xv. 
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of Psvehc, as is well known, is an allefforiral fatilc, under which 
the ancients intended to designate the soul, llie word Psyche, (i) 
signifie.s in Greek, liotli the soul and a butterfly, and it was in 
the siiii|)le form of that insect, that Psyche or the soul was 
personified in the earlier representations of this allegory. The 
human form Wiis afterwards given to Psyche, but the wings of the 
butterfly, her original symbol, were afli.xed to her shoulders. It 
is remarkable that Apuleius is the first writer who i-elates the story 
of Psyche, but it is by no means a fair conclusion that the ancient 
figures of Psyche have been, therefore, borrowed from his descrip- 
tion. Tliere are c.xtant many groups of Cupid and Psyche, which 
arc unquestionably of a period anterior to the time in which Apu- 
leius lived. Of this description are the marble statues of Cupid and 
Psyche in the Florentine Gallery,(») as well as those which were 
formerly in the Capitol, but arc now at Paris.(s) Tlie celebrated gem, 
engraved by Tn’ pho, representing tbe marriage of Cupid and Psyche, 
at jiresent in the possession of the Duke of Marlborough, (4) is one 
of the most Iwautiful specimens of ancient art, and evinces a degree 
of excellence in the design and execution, which is far superior to 
any ctfi>rt of art in the time of the above-mentioned writer. Dimen- 
sions inches, by 10^ inches. 

No. LXXIV. 

A bas-relief, representing Cupid flying with a palm branch in one 
hand, and a chaplet in the other. In Aristophancs,(s) Cupid is 

* mvfxs x«i — Hesychius. 

if IV, s vap* spiiV it if it ivtffa, Svru avroi ra 

»fpi Tsc trtTofstifa ^afia KaXwr,.— Scbol. in Nic»n<t.Theriac. v. JGO. 

‘ Mus. Flor. SiHt. Tab!,. 43, 44. ’ Mus. Nap. tom. i. pi. 65. 

a Stowb, Pirnrc!) Antiques Gravies, lav. txx. — Gemmarum .\iitiquarum Delectus, quae 
in tiactyliotliecis DucU Marlburicnsis cunservantur. Vol. i. tab. 50. 

’ *Autwus Niaa irirarai arfpvysi, J(fvfiiiv, Kai va yt , — ^Aristoph. Aves. v. 575. 
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described ns having wings similar fo those of Victory, but licre he 
is representetl not only with the wings, but also with the customary 
attributes of that goddess, in reference to his conquests over all the 
regions of animated nature. In several GrM-k poets he is st jiv’d the 
universal conqueror, {!) and his triumphs are lartli fre(|uently and 
variously expressed by the ancient artists, who, in conformity to the 
attributes with which he is accompanied in this bus-relief, have 
sometimes represented him in the act of erecting a trophy.fs) 
Dimensions 1 foot 4 inches, by 11^ inches. 

No. LXXV. 

A terminal liead of the bearded Bacebus. It is a repetition of 
N'o. III. and was found in the same spot. 

No. LXXVI. 

A female statue, the head of which is cmwned with ivy. It pro- 
bably represents Thalia, the pastoral Muse. Both arms are im- 
perfect. Height 2 feet 2-j inche-s. 

No. LXXVII. 

An amphora, somewhat different in its form from the one already 
describcd.(s) The former holds fifty-two ale pints, wliile the present 
contains sixty-eight pints. It should here be observed, that 
though the Athenian and Roman amphoric were both definite 
measures, yet these vessels have been found to vary very much in 

* *Ayro{ 0 Mus«us, v. 200. 

OKs/sjbiATwp, (UfipAilvf, seep**.— Nonni Dionysuic, Lib. xxsni. 

T. 109. 

* Mu!. Flor. Gem. tom. i. tab. lixiv. fig. 9. ct tab. liiv. fig. 2. et 5. 

* Sec No. II. 
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their dogjccs of capacity. Height 3 feet 4^ inches. It formerly 
belonged to Sir Hans Sloane. 

No. LXXVIII. 

A female statue, the character of which is unknown. The head 
and lower arms are modern. Height 1 foot 9 inches. Tliis is the 
only statue in tlie present series of engravings which was not found 
near the Porta Latiuii. 


No. LXXIX. 

A female statue, probably of the goddess Juno. It i.s crowneel 
with an indented diadem, similar to one whi<'h is seen on a marble 
liead of .funo in the Collection of the British Museum. The lower 
arms are lost. Height 2 feet inches. 
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